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remainder of his journey clearly shows, he turns to the Church, observes its 
necessities, and lives out his life in the sanctity of the Church and the Christian 
manner. Summoned by the knowledge of death, he turns to life, to die a Chris- 
tian death only after a fully recorded life. 


FOOTNOTES 


1For the customary view of the play, see for example Albert C. Baugh, “The Middle 
English Period,” in A Literary History of England, edited by Albert C. Baugh (1948), p. 286; 
Arnold Williams, The Drama of Medieval England (1961), p. 161; and A. P. Rossiter, 
English Drama trom Early Times to the Elizabethans (1950), p. 95. 


2David Kaula, “Time and the Timeless in Everyman and Dr. Faustus,” College English, 
XXII (October, 1960), 12. 
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